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<b>ABSTRAK</b><br>

Dalam budaya patriarki, posisi wanita sering diremehkan. Bahkan, mereka sulit mengungkapkan apayang
mereka inginkan dan rasakan. Pernyataan bahwa kaum wanita adalah kaum kelas dua tersebut membuat
mereka dapat dikategorikan sebagai kaum yang terbungkam. Mereka tak dapat mengutarakan apa yang diri
(subjek) merekainginkan. Sering kali, cara seorang wanita untuk keluar dari keterbungkamannya adalah
dengan meranjak ke ranah publik. Para wanita berharap mereka dapat meraih eksistensialisme diri seperti
diraih oleh paralaki-laki di ranah publik. Berkecipung di ranah domestik membuat keberadaan mereka
semakin termarjinalkan dan tak jarang hanya menjadi objek dari keluarga, seperti suami atau anak mereka.
Hal-hal domestik tersebut telah menyita waktu dan perhatian mereka untuk mengembangkan diri. Oleh
karenaitu, melalui penelitian ini, peneliti menyelidiki apakah ranah publik memang ranah yang menjanjikan
eksistensialisme diri seorang wanita. Nyatanya, tidak begitu. Dalam Film Sang Penari, karakter Srintil yang
memilih untuk berkecimpung ranah publik, justru tidak mendapatkan eksistensialismenya sebagai subjek.
Meski semua warga desa mengel u-elukan posisinya sebagai ronggeng, Srintil merasatidak bahagia. Melalui
metode analisis semiotika (dengan analisis leksia dan paradigmatik), peneliti mencoba mengkaji setiap
leksia yang terdapat dalam film Sang Penari agar subjektivisme semu yang dialami Srintil terkuak.

<hr>

<b>ABSTRACT</b><br>

Within the patriarchal society, women's roles are often viewed condescendingly. Not only that, they even
find it hard to express their desires or feelings. Statements that categorize women as minority and second
class may very well categorize them as the repressed ones. They are unable to express their desires and
wants. Often times, a woman's only means to express herself is by bringing her words to the public domain.
Women are hopeful that they will be achieved existentialism just like their male counterparts in public
domains. Being largely active only in domestic settings, women are thus even more marginalized and often
become mere objects of their family, such as their husbands or children. Domestic matters take up much of
their time and attention that they are left with almost no time for self developments. Therefore, through this
research, the researchers investigated whether the public domain is truly adomain fit to develop women's
existentialism. In reality, it isnot so. In the movie "Sang Penari” (The Dancer), the character of Srintil who
chose to participate in the public domains did not end up with existentialism as a subject. Even though
Srintil attained adulation, she did not find happiness. Through semiotic analysis (with lexical and
paradigmatic analysis), researchers attempted to analyzed every Lexicafound in the movie " Sang Penari" so
that the apparent existentialism experienced by Srintil would be revealed.
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